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My work involves creating a form with multiple layers of color and cutting the object
to show their stratum. I have been making the series with various size and colors by

repeating the same process.

The beginning of the series stems from interest in multicasting,
Multicasting is a kind of slip- casting, which uses distinct colored slips as numer-
ous layers, and I have evolved it into my own unique method by combining the

wheel-throwing method, the method I've been training for a very long time.

My works are made in the following the order.

First, I place gypsum mold that can make a cylindrical shape on a wheel and turn it. I
pour the slip into the mold and apply it to the wall interior. Once the gypsum absorbs
some of the moisture, I pour in different colored slip. Repeating these process creates
a form of multiple layers of slip.

Once the object is dry, I remove it from the cast and geometrically cut a piece of the
object with a knife.

The reason for this is to expose the cross section of multi- layered ceramic wall.

There were some limits due to visual effect and technical reasons.

In order to emphasize the cross section, I have not diverged too much from the shape
of simple cylinder, and therefore I have also limited the shape of cut pieces to vertical
and horizontal lines.

I'have only worked with colors white and blue for long time, because the colors are
stable at high temperature firing, and the two colors harmonize and contrast well
simultaneously. Additionally, my concentration declines if there are too many color
choices. I started to use different colors and kinds of slip after I thought I was techni-

cally proficient.

I have done my best to improve my work by raising my full ability in each minute
processed. I trained myself rigorously in working with slip to be able to make a
uniform layer and finish it into a neat form. I wanted to create simple forms with rep-
etition of a limited number of colors, but via not necessarily simple process. I plan to
change the form and my color palette dramatically in the future. I hope this exhibition
will be the turning point of wrapping up the past series and beginning a new series of

work.

2016 Minsoo Lee
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As a member of the first-generation contemporary white porcelain artists: “‘White in White’ taught by Professor
Kapsun Hwang at Seoul National University, Min-soo Lee creates ceramic works that marks the shift of ‘craft’ to
‘Contemporary craft.” This generation of artists can be characterized by the following attributes:

1) combination of two or more traditional ceramic techniques, which the artist then evolves into his or her unique
technique to suit the artist’s own need of aesthetics and form, 2) manual references to the history and language of
‘modern design’ 3) and unification of function, design and process. Although this topic can be discussed in much
depth, I would like to briefly clarify that ‘Contemporary craft’ here defines a relatively recent movement of craft,
which crosses in disciplines and genre and expands from the traditional or popular notion of ‘craft’: handmade

functional objects.

1) Min-soo Lee combines two techniques: slip-casting and wheel-throwing and has created a unique process via
intensive training and research. (Min-soo Lee. 2012; Slip-casting & Wheel-throwing Technique Development
Research) The technique is derived from years of experience with the material and tools with goals to achieve
the ‘perfect’ object. The ‘perfect’ object is a complete synthesis of the artist’s hand skills, stability of material, and

flawless stance of the object.

2) All the lines revealed in the finely-cut cross sections of Lee’s cylinders are actually edges of whole containers
layered together by the technique mentioned above. In some respects, Min-soo Lee has flattened the layers of
cylinders so thin that they became lines, and the accumulation of the layers has also built a three-dimensional
structure. Although the form may be minimal, the various facets of his works cleverly manipulate different levels of
dimensions. Here Lee displays extreme craftsmanship where abstract geometry can be hand-built. Straight lines do
not exist in nature. They are celebrations of human logic and an important factor in modern art and design.

The solid, bright colored layers consecutively alternating with white porcelain layers engagingly touch upon the
multi-dimensionality of the object, as well as reference the colors of the Korean traditional white porcelain such as

blue white porcelain, iron red white porcelain, etc.

3) Not all, but many of the first generation white porcelain artists strictly insist on the function of craft. The
functionality of an object is usually directed by its form, and wheel-throwing is one of the most basic processes in
creating a functional ware. Min-soo Lee also chooses to concentrate on the basic process (wheel-throwing), which
naturally leads to the basic function (to contain) and design (cylinder) of a ceramic object, the ‘perfect’ synthesis.
Furthermore, since the artist is involved in all aspects of the creation process, the artist’s physicality along with
temporality from the moment he has begun his training in ceramics is embedded in each object. The ‘perfect’
object then also requires the artist to exert oneself via rigid daily routines. One factor excluded will not complete a

‘perfect’ object.

The moment ‘craft’ becomes ‘Contemporary craft’ is when the work shows ‘stable expansion’; the work mixes and
bends the basic components of craft such as material, tools, and technique to reveal potential of the next.

Calm, simple yet robust lines and surfaces in Min-soo Lee’s work infuse modern form and narrative into the mate-
rial and techniques originally contrived to utilize by the ancestors. Moreover, the artist’s daily routine embedded in
the repetitive form and colors breaks through an endless continuity. Lee has created a ‘perfect’” object with serene

weight, novelty, and anticipation derived from repetition all co-existent within the cylinder’s innate ripple.

2016 Dain Oh
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